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While	 interviews	 with	 artists	 have	 a	 long-established	 history—becoming	 [a]	
principal	communicative	 form	 in	 the	1960s,	 in	particular	 in	connection	with	pop	
art,	conceptual	art,	and	minimalism…much	of	this	material	must	be	treated	with	
attention	 to	 what	 W.K.	 Wimsatt	 and	 Monroe	 Beardsley	 call	 “the	 intentional	












































































































































































































































































































































existence,	 is	 pitilessly	 dragged	 out	 into	 the	 street	 by	 advertisements	 and	
subjected	 to	 the	 brutal	 heteronomies	 of	 economic	 chaos.	 This	 is	 the	 hard	
schooling	 of	 its	 new	 form.	 If,	 centuries	 ago,	 [text]	 began	 gradually	 to	 lie	 down,	
passing	 from	 the	upright	 inscription	 to	 the	manuscript	 resting	on	 sloping	desks,	
before	finally	taking	to	bed	in	the	printed	book,	it	now	begins	just	as	slowly	to	rise	
again	 from	 the	 ground.	 The	 newspaper	 is	 read	more	 in	 the	 vertical	 than	 in	 the	































































































































































































































































































































































































































































































Since	 Dada	 and	 Futurism	 there	 have	 been	 two	main	 trends	 in	 the	 use	 of	
type	 as	 an	 art	 medium.	 The	 first	 involves	 the	 transformation	 of	 type	
materials	into	an	abstract	composition,	the	actual	literal	meaning	(if	any)	is	
subsidiary	to	the	pure	 impact	of	shape	and	colour.	 In	 the	second	category	




















































































related	 to	 concrete	 poetry.	One	 of	 them	 is	working	 on	 the	 problem	
here	with	 the	University	 of	 B.C.	 computing	 centre.	 I	 think	 you	 need	








































































































































































































































































































































































































































































































































































































































































































Lacan’s	 reading	 of	 it.	 This	 we	 initially	 discovered	 in	 the	 work	 of	 Althusser,	
laboriously	 pursuing	 untranslated	 references,	 not	 out	 of	 academic	 interest,	 but	
























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































[There	 are]	 distinct	 differences	 between	 […]	 post-conceptual	 art	 and	 the	
linguistic	 conceptualism	of	 the	 late	 1960s.	 The	 latter,	with	 its	 emphasis	 on	 a	
purely	formal	 language…,	[is]	one	that	correlates	historically	with	the	 legacies	
of	 reductivism	and	self-reflexivitiy.	By	contrast,	artists	such	as	 [Victor]	Burgin,	
[Jenny]	 Holzer,	 [Mary]	 Kelly,	 and	 [Barbara]	 Kruger	 theorize	 language	 beyond	
the	 purely	 analytic	 and	 formal,	 situating	 it	 within	 a	 synthetic,	 discursive	
practice	 determined	 by	 a	 system	 of	 control	 and	 domination.	 From	 this	
perspective,	language	is	perceived	in	and	of	itself	as	the	very	medium	by	which	
ideological	 subjectivity	 is	 always	 already	 constructed	 [emphasis	 added].	 In	
other	words,	 in	 direct	 response	 to	 the	 formal	 neutrality	 of	 conceptual	 art	 of	
the	 late	 1960s,	 the	 post-conceptual	 work	 of	 artists	 such	 as	 Burgin,	 Holzer,	
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Feminist	 analysis	 addresses	 the	 structures	 of	 representation,	 and	 how	 such	
difference	 has	 been	 constructed.	 	 But	 another	 kind	 of	 feminist	 discourse	 has	
probed	the	structures	of	representation	as	an	effect	of	the	process	of	subjectivity	
and	 therefore	 asks:	 who	 is	 there	when	 this	 is	 said?	 Is	 there	 an	 author	 thereby	
making	it,	who	becomes	a	woman,	or	engenders	the	spectator?	Can	this	work	be	
read	 in	 the	 mode	 of	 psychoanalysis	 and	 can	 we	 then	 arrive	 at	 another	 set	 of	
questions	–	not	with	attention	and	expressivity,	but	with	accountability?	Not	with	
the	New	York	capital	of	the	Western	art	world.	What	is	the	subject	of	the	art	that	







































































































































































































































































































































































































































































































































































































Embodied	 in	 the	 high-concept,	 one-	 or	 two-sentence	 description,	 the	 recipe	
ingredients	 usually	 include	 something	 from	 the	 real	 cleverly	 juxtaposed	 with	
something	else	 from	the	 real,	or	 something	made	with	a	material	 from	the	 real	
not	 ordinarily	 an	 art	 material;	 something	 that	 references	 the	 real;	 something	
made	 from	 something	 else	 (e.g.,	 a	 minimalist	 sculpture	 made	 of	 chocolate,	 a	













































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































327 0.1 Pignatari, Beba Coca Cola
328 0.2 Kosuth, One and Three Chairs
329 0.3 Burgin, This Position
330 0.4 Twombly, Virgil
331 0.5 Barry, Closed Gallery; The Gallery Will Be Closed
332 0.6 Terada, See Other Side of Sign
333 0.7 Cherkasov, I Want to Eat
334 1.1 Scobie, Computer Poem – Night and Day
335 1.2 Andre, I…Flower
336 1.3 Andre, 144 Lead Square
337 1.4 Andre, Now Now
338 1.5 Kosuth, Titled (Art as Idea as Idea) The Word “Definition”
339 
1.6 Working Drawings and Other Visible Things on Paper Not 
Necessarily Meant to be Viewed as Art, 1966
340 1.7 Graham, Schema
341 1.8 Languages, 1967
342 1.9 Bochner, Language is Not Transparent (1969)
343 1.10 Bochner, Language is Not Transparent (1969)
344 1.11 Bochner, Language is Not Transparent (1970)
345 1.12 Smithson, A Heap of Language
346 1.13	 LeWitt,	One Set of Nine Pieces (from Serial Project No. 1 (ABCD))
347 1.14	 LeWitt,	Structures





1.16 Artist’s Bookworks, A British Council Exhibition, 1975
350 2.1  Kelly, An Earthwork Performed
351 2.2  Kosuth, Titled (Art as Idea as Idea) The Word ‘Definition’
352 2.3		 Berwick	Street	Collective,	Nightcleaners
353 
2.4  Kelly, Harrison, Hunt, Women and Work: A Document on the  
 Division of Labour in Industry
354 
2.5  Haacke, Shapolsky et al. Manhattan Real Estate Holdings,  
 A Real Time Social System, as of May 1, 1971
355 2.6  Burgin, Possession
356 2.7 Kelly, Harrison, Hunt, ‘Daily Schedule of Joanna Martin, age 21’   
357 2.8  Burgin, Photopath





363 2.14  Barrie, photograph of Mary Kelly and Son
364 2.15  Barrie, photograph of Mary Kelly and Son
365 2.16		 Arnatt,	Trouser –Word Piece
366 2.17  Piper, Catalysis III
367 2.18  Hemswoth, A Context which incites a particular attitude (Delcroix-Ingres) 2
368 3.1  Gillick, The Wood Way
369 3.2  Kruger, Pictures/Readings
370 3.3  Hilliard, Cause of Death
371 3.4		 O’Grady,	Cutting Out the New York Times
372 3.5		 Craig-Martin,	Kid’s Stuff 1-7
373 3.6  Holzer, Truisms
374 3.7  Burgin, Lei-Feng
375 3.8  Burgin, Possession
376 3.9  Ligon, Untitled (I Am a Man)
377 3.10  Ligon, Untitled (I Feel Most Colored When I Am Thrown Against a Sharp White Background)
378 3.11  Morris, I-Box
379 3.12  Willis Thomas, I Am a Man
380 3.13  Hayes, In the Near Future
381 3.14  Hackney Flashers, Who’s Holding the Baby?
382 4.1  Davidson, Buttress
383 4.2  Creed, Work No.203: EVERYTHING IS GOING TO BE ALRIGHT
384 4.3  Banner, The Nam
385 4.4  Banner, The Desert
386 4.5  Ebner, USA
387 4.6  Banner, Arsewoman in Wonderland
388 4.7  Banner, War Porn
389 4.8  Banner, 1066
390 4.9  Olowska, Alphabet
391 4.10  Schultz, Countdown Performance
392 4.11 White, Too Much Night, Again
393 5.1  Elliman, Found Fount
394 5.2  Ray, Untitled Poem
395 
5.3  Broodthaers, Un coup de dés jamais n’abolira le hasard 
 (A throw of the dice will never abolish chance)
396 5.4  Banner, Harrier and Jaguar
397 5.5  Banner, Neon Full Stop
398 
5.6 Banner, Slipstream, Nuptial, Palatino, Times, Gill Sans 
 Condensed, and New Century SchlBk
399 5.7  Banner, Elephant
400 5.8  La Rocca, Virgole
401 5.9 Banner, Every Word Unmade
402 5.10  Ebner, Strike
403 5.11  Andre, Equivalent VIII
404 5.12  Auerbach, Alexander Melville Bell’s Visible Speech, (Vowels)
405 5.13  Auerbach, Alexander Melville Bell’s Visible Speech, (Consonants)
406 5.14  Auerbach, The Whole Alphabet, From the Centre Out, Digital, V
407 5.15  Darboven, Construction Drawing
408 5.16  Mun, ZXX
409 
6.1  Büchler, After Joseph Kosuth, after Douglas Huebler, after 
 Lawrence Weiner…Artforum, Vol. 36, No. 3, 1997, p. 16 (2003-9), 2009
410 
6.2  Büchler, After Joseph Kosuth, after Douglas Huebler, 
 …Artforum, Vol. 36, No. 3, 1997, p. 16 (2003-9), 2005
411 
6.3  Büchler, After Joseph Kosuth, after Douglas Huebler, 
 …Artforum, Vol. 36, No. 3, 1997, p. 16 (2003-9), 2007-9
412 
6.4  Büchler, After Joseph Kosuth, after Douglas Huebler, after 
 Lawrence Weiner…Artforum, Vol. 36, No. 3, 1997, p. 16 (2003-9), 2009
413 6.5  Art & Language, Index 02
414 6.6  Kerbel, Ballgame Boxscore
415 6.9 Kerbel, Underwood, Summer
416 6.10 Albers, Typewriter Study to create textile effect
417 6.11  Kerbel, Remarkable (Double Attraction, Crystal and Blindspot)
418 6.12  Kerbel, DOUG
419 6.13 Cage, 4’33”
420 6.14  Marclay, Surround Sounds
